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The ABLV Charitable Foundation 
was founded on 7 November 2006. 
This year, our operations were 
conducted under the slogan “10 Years 
of Philanthropy” and it has been a 
very active year, full of good works 
and inspiring ideas. In order to put 
their core values into practice in real 
life and support the responsibility 
of entrepreneurs towards society 
and the environment, the foundation 
was launched a decade ago by 
philanthropists Ernests Bernis and 
Oļegs Fiļs. The foundation’s works 
during this period have enabled us 
to help a lot of children and families, 
to foster the development of the 
cultural environment, and have made 
contemporary art processes more 
accessible to society at large. 

To support, education and unite! 
Inspired by these motivations, ever 
since the foundation was launched, 
we have focused our work on 
programmes providing support 
in the realm of contemporary art, 
parallel to which we have educated 
society about the contemporary art 
scene and its manifestation both 
in Latvia and abroad. Undoubtedly, 
we also provide support to children 
and families from various social 
groups, giving them the opportunity 

to spend time acquiring new skills 
in educational camps. For the 
past nine years, children up to 18 
years of age have received gifts 
from the foundation in the form 
of quality, high resolution hearing 
aids that help them to master the 
absolutely vital of hearing and 
speech more successfully. Similarly, 
the foundation is actively involved 
in urban landscaping projects and 
in the process of the development 
of the future Latvian Museum of 
Contemporary Art. We have included 
all activities into specific operating 
realms, i.e. “Contemporary Art”, 
“Children and Families”, “Education” 
and the “Urban Environment”. 

To date, the foundation has supported 
approximately 300 different projects, 
awarding them financing worth a 
total of about EUR 3 million. In order 
to be able to achieve our goals, we 
have collaborated intensively with 
various LR government ministries, 
municipal bodies and other public 
organisations. Synchronised 
work ensures quality circulation 
of information, the opportunity to 
achieve a lot more together, as well 
as to draw experience from one 
another, and to accrue examples 
of best practice for those who are 
still learning. We have also built a 
wonderful team of employees, in 
which each of us tackles our work 
with great passion, in order to get 
ideas and projects implemented 
to the best of our ability. Over the 
course of time, we have accumulated 
experience under the auspices of 
the programmes we run, as a result 
of which we are well-positioned and 
capable of appreciating the latest 
news and problems in specific 
realms. We are invited to participate 
in various State and municipal 
working groups and commissions, 
whose members are eager to hear 
what we have to say and to take our 
recommendations into account. We 
can be honoured that our expert 

opinion is sought, because we all 
have a shared goal — to create an 
educated and healthy society with 
a safe and orderly environment all 
around us.  

It is worth mentioning that the 
launch of the foundation was closely 
linked to the formation of the 
collection of the Latvian Museum of 
Contemporary Art. Parallel to this, 
work began on encouraging the 
development of contemporary art in 
Latvia. We are continually working on 
building the collection and promoting 
contemporary art. Accordingly, in this 
annual report, within the framework 
of the realm of contemporary art, we 
have highlighted a project dedicated 
to art professionals — the inter-
institutional symposium “Cross-
Training: 10 Exercises to Shape a 
Museum”. This major event served as 
a reference point, looking back at our 
accomplishments during the period 
since the foundation was launched, 
as well as an insight into the future, 
with our greatest aspiration in 
mind — the Latvian Museum of 
Contemporary Art. 

Turning to our vision for the future, 
I am confident that the foundation 
will continue to grow, despite the 
fact that the situation in our country 
in the realm of taxes is still relatively 
unstable, which is not conducive 
to encouraging the general public 
or businesses to get involved in 
charitable initiatives. Even so, we are 
enterprising, and have new initiatives 
in mind, which encompass our 
current operating realms, as well as 
laying the path for new ones. 

I would like to express my sincerest 
gratitude to the philanthropists 
for their inspiration, to donors for 
their trust from year to year, and 
to our employees for their passion 
in implementing the foundation’s 
programmes!

10 YEARS OF PHILANTHROPY
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2016 IN BRIEF

EUR 85,598 
Urban Environment — 
total support for 3 projects EUR 88,768 

Education — total support 
for 5 projects 

EUR 112,178 
Contemporary Art — total support 
for 10 projects 

EUR 341,853 
Children and Families — 
total support for 17 projects

EUR 628,397 
ABLV Charitable Foundation — total support 
for initiatives benefiting the public 

EUR 85,598 
Total investment in 
improving and landscaping 
the urban environment 

EUR 2,706 
Total support for the 
formation of the collection 
of the Latvian Museum of 
Contemporary Art  

EUR 109,472 
Total support for 
contemporary art 
exhibitions 

EUR 9,000 
Total support for Sergejs’ 
family 

EUR 131,893 
Total support for 
organising 33 camps in 
Latvia 

EUR 74,923 
Total support for cultural 
journalism

EUR 13,845 
Total support for 
educational projects with 
cultural content 

EUR 184,581 
Total amount spent on 
purchases of hearing aids 
for 97 children in Latvia 

EUR 16,379 
Total support for the victims of 
the Zolitude tragedy
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TRUE CHARITY 
CAN CAPTIVATE AND INSPIRE

Philanthropist Oļegs Fiļs talks about 
the accomplishments resulting 
from a decade of work at the ABLV 
Charitable Foundation of which 
he is one of the co-founders, and 
admits that he derives the greatest 
satisfaction from the chance to 
improve children’s lives under the 
auspices of the programme “Let’s 
Help Them to Hear!”. In turn, 
the biggest challenge facing the 
foundation at present is the work 
on building the Latvian Museum of 
Contemporary Art and its collection.  

Last year, the corporate ABLV 
Charitable Foundation celebrated 
its 10th anniversary. Who came up 
with the idea of the need for such a 
foundation in Latvia?

The idea of the establishment of this 
foundation came about naturally 
and logically. Naturally, the bank’s 
involvement in charitable projects 
did not start exactly 10 years ago, but 
dates back much earlier. The bank 
was growing, as was the number of 
employees and clients. There was 
a corresponding increase in the 
number of projects worthy of support, 
corporate culture was evolving, and 
concerns about what was going 
on in society became increasingly 
important. Therefore, the first ideas 
arose about the founding of our own 
charitable foundation, which would 
enable us to work in the realm of 
charity in a much more structured 
manner, more professionally and 
with greater success. My co-founder 
Ernests Bernis and I began 
discussing the idea of launching a 
foundation, which led us to study the 
situation in Latvia. You can imagine 
that 10 or 11 years ago, there were 

not that many charitable foundations. 
We studied the situation globally, and 
discovered the corporate practice, 
whereby entrepreneurs, who want to 
engage in philanthropy in the long-
term, seriously and in a considered 
manner, recruit specialists and 
establish their own corporate 
foundations. Thus, we came to the 
conclusion that we should establish a 
foundation. At that time, the question 
of forming a contemporary art 
collection in collaboration with the 
Ministry of Culture became relevant. 
The operational directions, which we 
were attempting to take were already 
quite broad back then, which explains 
why we’ve implemented many 
projects in different fields during the 
past decade.

Where do you draw your inspiration 
from? Was the idea inspired by 
other similar charitable foundations 
operating elsewhere in Europe and 
globally?  

We did not study any particular 
foundation — our research showed 
us that this practice is very 
widespread. For example, ultra high-
net-worth individuals in the United 
States structure the directions of 
their philanthropic activity, which is 
a practice we can adopt and adapt 
to Latvia’s conditions. Hundreds 
of entrepreneurs have their own 
foundations, a case in point being 
“Microsoft” and Bill and Melinda 
Gates, but there was no shortage of 
examples. 

Looking back now — a decade later 
— what do you remember about the 
foundation’s origins? How did your 
partners react to this idea — back 
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then, charitable foundations in 
Latvia were a novelty…  

The reaction to the idea of launching 
the foundation was extremely 
positive, because, as we all know, one 
of the characteristics of charitable 
activity is its capacity to inspire the 
people around you and to start doing 
good things. We captivated clients, 
partners, employees and family 
members — I think that in this regard 
we were 100% successful. 

Recently, both employees and clients 
have made a lot of donations to the 
foundation. It is no exaggeration to 
say that a lot of people have become 
involved in the work of the foundation.  

What were the foundation’s initial 
goals, and have you succeeded in 
achieving them? Perhaps they were 
long-term goals and you’re still 
working on accomplishing them. 
What are your goals and tasks for 
the immediate future? 

Naturally, 10 years ago, we had 
to start by addressing the most 
fundamental requirements, which 
we were focusing on even before the 
foundation was set up, i.e. children’s 
health and support for families. 
Therefore, at first, the foundation 
concentrated on programmes such 

as “Let’s Help Them to Hear!”, 
which offers support in the purchase 
of hearing aids; while, the second 
programme is “Let’s Help Them to 
Grow Up!”, which was launched not 
long afterwards, and offers education 
and creative camps for children. 
From the very beginning, one of 
the directions also happened to be 
contemporary art — this really began 
with support for the creation of a 
collection of contemporary art, and 
subsequently evolved into support for 
contemporary art exhibitions. Soon 
afterwards, the urban environment 
programme was launched, which 
is now a huge project linked to the 
construction of the Latvian Museum 
of Contemporary Art.  

Is the construction of the museum a 
project for the near future? 

Yes. In terms of both its complexity 
and scale of investment, this project 
demands significant resources and 
a huge amount of time. However, at 
the same time, we are continuing 
to focus on our initial programmes; 
the foundation’s other charitable 
directions are also evolving, as is 
the foundation as a whole. Perhaps, 
it’s too early to say, but when the 
museum building is completed, 
the resultant interaction will be 
wonderful  — there’ll be exhibition 
spaces, premises for kids’ activities 
and for teaching, as well as places 
where seminars and educational 
programmes can be held. This will all 
be under one roof. 

The foundation has several 
operating realms: you support 
children and families, the 
development of the urban 
environment, as well as 
contemporary art and culture. 
According to what principles do you 
select the projects you support, and 
what determines their priority?  

The foundation and the programmes 
it has developed help us to structure 
our operations on areas in which 

Signing of the memorandum of intent regarding the 
construction of the Latvian Museum of Contemporary Art. 
From the left: The Republic of Latvia’s Minister for Culture 
Dace Melbārde and philanthropists Ināra Tetereva, Ernests 
Bernis, Oļegs Fiļs and Boriss Teterevs. 
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we are knowledgeable and want to 
work. The foundation has built a 
truly wonderful team of employees, 
because only sincere and cultural 
people who love what they do can 
work in philanthropy. Structuring and 
concentration helps a great deal, and 
not just in the realm of charitable 
works. In business too, you cannot 
do everything: you have to choose 
targets and attempt to achieve them.  

There’s probably no room for 
emotions? 

We’re all emotional; the foundation’s 
team of employees is also emotional, 
but this is our life. 
 
One of the foundation’s goals is 
building the Latvian Museum of 
Contemporary Art and its collection. 
You are going to implement this 
project in collaboration with 
other philanthropists from Latvia. 
How responsive were they when 
you offered them the chance to 
participate in the project? 

The main principles that we took 
into consideration when choosing 
our supporters and partners for 
this project were joint decision-
making, prudent action, the 
combination of experience and 
knowledge, trustworthy people, 
and partnership — each partner is 
making a contribution to the Latvian 
Museum of Contemporary Art. In 
my opinion, these things matter 
most and best explain the decision 
to get involved in a project of this 
scale. Of course, any entrepreneur 
enjoys focusing on major projects, 
but as is the case in business, any 
decision must be considered and 
thought through at least ten times, 
before one responds to the challenge 
to create, build and start thinking 
about such mega-projects. It is easy 
to dream up what you will later have 
to implement through hard work. As 
in other projects, the foundation for 
success is people, partners and their 
contribution. 

Overall, what is the responsiveness 
of philanthropists, entrepreneurs 
and society as a whole in regard to 
supporting charitable projects and 
getting involved in them? 

The responsiveness is increasing. 
We are now at a point where other 
businessmen have also set up 
their own charitable foundations: 

I could name at least four or five 
such individuals. People have finally 
understood that charity is not just 
about supporting sport, as they may 
have previously thought. 

What was the factor that inspired 
you to involve yourself in 
philanthropy and charity, and what 
does it mean for you personally? 

It is a form of energy circulation. 
Doing good works is satisfying and 
makes you feel good — any person 
can be proud if he does a little bit 
more than others. And it’s clear 
that, through the feedback loop, 
people who do good works receive 
inspiration for their future work — in 
both philanthropy and business. 

What conclusions have you reached 
in the 10 years the foundation has 
been in operation? If you had to 
launch a charitable foundation 

today, what would you do 
differently?  

I would not change a thing — not 
even by one millimetre. This decade 
of experience has shown us that 
we’re doing everything correctly, and 
it’s really satisfying that this support 
is enabling us to attain our set 
goals, i.e. everything is working as it 

should. In my opinion, establishing a 
foundation is the right step to take for 
big organisations that want to engage 
in philanthropy. 

There are quite a lot of wealthy 
people living in Latvia, who are not 
yet involved in philanthropy; the 
question is - how does one inspire 
them to get involved? 

Despite this, I have the feeling 
that, for the most part, wealthy, 
and therefore successful, people in 
Latvia are already actively involved in 
philanthropy. And this is one of their 
success stories. 

Visualisation of the future Latvian Museum of Contemporary Art 
building.



10

ACCOMPLISHMENTS 
OVER THE PAST DECADE
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2006          2007          2008          2009          2010          2011          2012          2013          2014          2015          2016          20..

EUR 3,219,157 
Total amount of support provided 
over 10 years 

300 projects
Supported during the past 10 years

EUR 1,640,345 
In support for projects dedicated to children and families 
                            123 projects

EUR 741,243 
In support for projects dedicated to 
contemporary art                        97 projects 

EUR 393,193 
In support for projects dedicated to 
the urban environment   5 projects 

EUR 354,222 
In support for projects dedicated 
to education                         23 projects 

EUR 90,154 
In support for other projects 
                                52 projects 



A CONTEMPORARY PERSPECTIVE ON 
THE CONTEMPORARY

With the future Latvian Museum of 
Contemporary Art (LMCA) in mind, 
as one of the co-founders of the 
Latvian Museum of Contemporary 
Art Foundation, the ABLV Charitable 
Foundation considers not only 
support for the creation of the LMCA 
collection, which began back in 2006, 
but also the development of the 
contemporary art scene in Latvia to 
be very important. This explains the 
reasoning behind the Foundation’s 
support for contemporary art 
exhibitions and cultural journalism. 
Among those responsible for these 
projects at the foundation is art 
historian Ksenija Pegaševa. 

As far as the programmes you run 
are concerned, what was the most 
important event in 2016?

All our projects, which are 
implemented with the foundation’s 
support, are important, because a lot 
of work and resources go into every 
one of them both on the part of the 
project organisers, as well as that 
of the foundation’s employees. In 
my opinion, one of the most notable 
projects in 2016 was the Miervaldis 
Polis retrospective, with which the 
main building of the Latvian National 
Museum of Art opened after its 
reconstruction. Miervaldis Polis is 
one of the most important figures in 
contemporary art in Latvia, and his 
works are also part of the ABLV Bank 
collection for the future LMCA. The 
exhibition was attended by a record 
number of visitors — it attracted over 
85,000 people, thus becoming the 
most viewed exhibition during the 
past 25 years at the museum!

Without additional support, the 

museum, would not, of course, be 
able to afford to organise such an 
extensive exhibition, because it 
contained works from various global 
collections.

As far as this particular exhibition is 
concerned, one of the biggest items 
on the cost estimate was borrowing 
the works. More often than not, 
exhibition visitors do not give the 
slightest thought to how expensive 
it is to import works from other 
countries. Although it is comparatively 
inexpensive to import works from 
other European Union countries, 
collaboration with the United 
States, for example, is much more 
challenging, because one always has 
to take additional costs into account.

Every year, the foundation allocates 
financing to contemporary art 
exhibitions. On average, the 
standard practice is for eight–nine 
exhibitions to receive support. Were 
there any new trends last year?

We are interested in projects 
characterised by their legacy — in 
other words, the kind in which one 
can recognise an interest in art not 
only at present, but which also reflect 
on developments in contemporary art 
in Latvia since the 1960s and 1970s. 
The collection being built by the bank 
for the future LMCA is comprised of 
works from this period onwards. In 
addition, in evaluating applications 
for support for contemporary 
art exhibitions, one of the most 
significant criteria is whether new 
works are going to be created. We 
are interested in the process under 
development; we wish to support 
the exhibiting not only of works that 
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were created, 15–20 years ago, for 
example, but also to see that the 
artist in question is still professionally 
active, working and investigating. 
The foundation not only supports art 
exhibitions organised by professional 
curators, but also projects organised 
by artists themselves. For example, in 
2016, we supported the main event of 

“Riga Photomonth” — the exhibition 
“Territories”, whose curators were 
the photographers Arnis Balčus and 
Alnis Stakle. Diversity matters to us.

Oftentimes, innovative projects 
come hand-in-hand with completely 
new names in the art world.

For the most part, the foundation 
supports well-known artists, as well 
as those who have possibly been 
slightly forgotten for a time, but who 
have already scaled certain heights. 
For example, in 2013, we supported 
an exhibition of works by Gvido 
Kajons created during the period 
from the 1970s to the 1990s. When 
it comes to assessing applications, 
our decision is, of course, subjective. 
It is made by the foundation’s board, 
but the opinion of a hired expert is 
also taken into consideration. Riga is 
small; oftentimes, a lot of people ask 
why specific projects are supported, 
but as is standard practice for 
private charitable foundations, these 
decisions are usually not explained in 

greater detail. A significant argument 
for the foundation’s involvement in 
a particular art project is to support 
the exhibitions of those artists, whose 
works the LMCA’s creators would 
possibly like to see in its collection 
in future. I would like to stress that 
in terms of its priorities, it is also 
important for the foundation to give 
young professionals in the field of 
art the opportunity to exhibit their 
works and to be personally involved in 
organising an exhibition, which is why, 
for several years now, the foundation 
has supported the graduation shows 
of Master’s students at the Art 
Academy of Latvia.

As we know, back in 2005, ABLV 
Bank (then known as - Aizkraukles 
banka) signed a collaboration 
agreement with the Republic 
of Latvia’s Ministry of Culture, 
undertaking to invest one million 
lats (one million, four hundred and 
twenty-three thousand euros) in the 
collection of the future LMCA over 
the next 11 years. Why is buying 
works for the future collection not 
enough? Why are so-called satellite 
programmes being devised? For 
example, what kind of results are 
you expecting from the foundation’s 
“Cultural Journalism” programme?

Firstly, I would like to state right 
away that the contract fulfilment 
term was extended until 2021, 
when the LMCA will open in Riga. 
As far as satellite programmes are 
concerned — these are devised with 
the goal of preparing the museum’s 
potential audience and to nurture 
understanding of contemporary 
art. We want as many people as 
possible to know about talented 
artists and about what’s happening 
in the realm of contemporary art. 
For example, in recent years, we 
have supported several publications 
including the publication “Kultūras 
Diena un Izklaide” and the magazines 
“Rīgas Laiks” and “Arterritory 
Conversations”. In fact, we support a 
specific subject within them —

14

Exhibition “Territories” organised as part of “Riga 
Photomonth 2016”. Latvian Railway History Museum, Riga.

articles on contemporary art and 
the future LMCA. There is a lot of 
debate about the need to explain 
contemporary art and — art in 
general. In my opinion, an explanation 
is still necessary, because ultimately 
each of us has our own opinion in 
any case. It is just like in literature — 
when we study it at school or in high 
school; reading a book, we want to 
find out other opinions, to swap ideas, 
because only through discussion can 
we understand what’s going on. The 
same applies to fine art — it needs to 
be discussed. I think this is why there 
will be such a considerable emphasis 
on the development of educational 
projects at the future LMCA. 
Globally, there are museums that 
attract visitors with their impressive 
collections such as, for example, 
the Louvre, Hermitage, Prado, the 
National Gallery in London, but there 
are also others that cannot attract 
such a large number of visitors with 
their collections alone, and therefore 
they have to attract visitors in another 
way. It is also vital that each museum 
visitor does not just show up once to 
tick a box on his to do list — I visited 
and saw it; I’m not coming back. 
Through the work of our “Cultural 
Journalism” programme, we want to 
stimulate people’s active interest and 
involvement in the contemporary art 
scene. The availability of information 
to the general public about the 
contemporary art scene is hugely 
important, and this can be achieved 
through regular features in the 
media, thus keeping the discussion 
about contemporary art in Latvia and 
Europe vibrant and up to date.

Is this your first full-time 
workplace?

I started working in my first 
workplace at the Peggy Guggenheim 
Collection museum in Venice in 2012, 
immediately after graduating from 
the University of Glasgow, where I 
obtained a Bachelor’s and Master’s 
degree in Art History. I think that this 
experience played a role in my being 

invited to work for the foundation. I 
am delighted that the foundation is 
actively involved in the contemporary 
art scene. Although, I am personally 
more taken with the avant-garde 
movements dating back to the start 
of the 20th century, contemporary art 
is the continuation of the tradition of 
avant-garde.

Why didn’t you study in Latvia?

When you are young, it is very 
important to leave home and see 
the world. Thus, you obtain new 
experience, which you cannot always 
attain, studying and living in your 
own country. Moreover, overseas, 
the education system differs 
significantly from that prevailing 
in Latvia. There, a lot of emphasis 
is placed on learning your subject 
matter auto didactically. You have 
to spend a lot of time in libraries, 
whereas at universities in Latvia, 
there is a much greater emphasis 
on lectures. Teaching programmes 
also have their own specifics. For 
example, in an examination abroad, 
you’ll never see the question “What 
is philosophy?” The questions will 
be very specific. For example, when 
I was studying French, I was set 
the task of comparing the poetry of 
Jacques Prévert to the film “Amélie”. 
If you haven’t read the works or seen 
film, it is not possible to complete 
the task. And this was in first grade. 
Every year, the essay subjects became 
more detailed, and, studying there, 
it is simply not possible to copy an 
essay from the Internet, because you 
won’t find a similar question. From 
these independent assignments, it is 
immediately clear to a lecturer how 
much the student has read, studied 
and focused in-depth. And I really 
enjoyed this, because it taught me to 
think, to not be afraid of expressing 
my opinion, and to accept it as self-
explanatory that there is no one 
correct opinion;  it is always important 
to explain yourself, because no 
opinion is wrong in itself; there’s 
merely flawed argumentation.
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What is the best thing that’s 
happened to you at the foundation?

I like to work in a team. Professionally, 
I am connected to art and all my 
thoughts are about art. Working 
for the foundation, I have begun to 
open my mind to other realms of 
life, such as the social sphere, and 
philanthropy.

Where do you see yourself in 10 
years’ time, when the foundation will 
celebrate the 20th anniversary of its 
existence?

Perhaps, I’ll be predominantly 
working as an art historian; possibly 
with educational programmes at 
the LMCA. In my opinion, work with 
an audience is wonderful, it makes 
museums human.
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109 472 
Total support for art 
exhibitions in 2016

185 082 
Visitors attended art exhibitions 
supported by the foundation in 2016

CONTEMPORARY ART 
IN 2016

9
Art exhibitions 
supported in 2016

1

2007 2016

8 8 712 1211 11
year

8

Exhibition “Juris Boiko. Salt Crystals”. 
Latvian National Museum of Art, Riga.

Exhibition “Journey to the Nowhere. Arturs Riņķis and Iveta Vaivode”.
Museum of Decorative Art and Design, Riga.

Daiga Grantiņa’s solo exhibition “Heap-core,,,”.
Contemporary Art Centre kim? Riga.

Edgars Gluhovs’ solo exhibition “L’uomo Vague”.
Contemporary Art Centre kim? Riga.

Exhibition “Miervaldis Polis. Illusion as Reality”.
Latvian National Museum of Art, Riga.

AAL Master’s programme graduates’ exhibition “Blurry Boundary”.
Art Academy of Latvia, Riga.
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On the occasion of its 10th anniversary, 
in September 2016, the ABLV 
Charitable Foundation organised 
an inter-institutional symposium 
“Cross-Training: 10 Exercises 
to Shape a Museum”. The event 
attracted professionals from the 
Latvian art scene with the objective 
of encouraging an exchange of ideas 
about the future Latvian Museum of 
Contemporary Art, emphasising its 
potential to be an active part of the 
international art scene, and at the 
same time, to serve as our region’s 
instrument of cultural-historical 
memory.

The talks focused on the capability of 
the contemporary museum to respond 
to the increasingly common practice 
among artists to be interdisciplinary 
and socially active. Similarly, another 
subject considered was the impact 
of the interaction of private initiatives 
and the state sector on broader 
cultural processes. Emphasising 
the importance of society both 
domestically and internationally, space 
in the symposium programme was 
allocated not only to lectures, but also 
to masterclasses that were attended 
by representatives of the Ministry 
of Culture of the Republic of Latvia 
and Investment and Development 
Agency of Latvia, the heads of the 
most important cultural institutions 
in the Baltic region, as well as 
representatives of Latvia’s creative 
sector and startup community. 

The institutionally open nature of 
the symposium was ensured by the 
contribution over many years of the 
ABLV Charitable Foundation in the 
realm of contemporary art. Among 
the bodies to receive support from the 
foundation are state institutions and 
the non-governmental organisation 

sector, along with private art initiatives. 
Grant programmes have not only 
benefited students of the Art Academy 
of Latvia, but have also helped to 
make it possible for exhibitions to 
be organised at the Latvian National 
Museum of Art. The foundation 
provides long-term co-financing for 
Latvian Pavilion at the Venice Art 
Biennale, as well as regular support 
for the organisation of exhibitions in 
Latvia. Moreover, it is support for the 
organisers of art exhibitions that fulfils 
a number of the foundation’s goals. 
It ensures the creation of new works 
of art in the studios of Latvia’s artists, 
encourages studies of art history 
and the use of innovative solutions 
in exhibition practice with which to 
engage viewers. The diversity of the 
projects the foundation collaborates 
in precipitated the realisation that, in 
order for the field to fulfil its potential, 
the creation of an internationally-
renowned anchor institution in the 
form of a contemporary art museum 
was vitally important. Therefore, the 
ABLV Charitable Foundation has 
accepted a challenge unheard of 
within either the Latvian art scene or 
philanthropy. In partnership with the 
Boris and Ināra Teterev Foundation, 
and in collaboration with Latvia’s 
Ministry of Culture, it has undertaken 
to build the Latvian Museum of 
Contemporary Art by 2021 using 
private funds. For this purpose, a 
museum building designed by the 
British architect David Adjaye will 
be built. The goal of the symposium 
was to meet up with current and 
potential recipients of ABLV Charitable 
Foundation grants and cooperation 
partners to discuss the programmes 
supported by the foundation in the 
realms of art and cultural education 
from the perspective of the planned 
future museum. 

IMAGINING THE LATVIAN MUSEUM 
OF CONTEMPORARY ART

Kaspars Vanags 
ABLV Charitable Foundation 

Head of Arts Programmes



The title of the symposium was 
borrowed from sports terminology. 
For better results, particularly in 
professional sports, the cross-training 
method entails sets of exercises 
taken from other sporting disciplines, 
which are not part of an athlete’s main 
discipline. Symposium participants 
were invited to “imagine themselves 
in the skin of another”, avoiding 
hermetically sealed experiences and 
hierarchical examples. The seminar 
programme was as devised as a 
platform for the exchange of various 
experiences. The audience was treated 
to informal artists’ presentations, as 
well as talks with statistical studies of 

the habits of visitors to art museums. 
Owners of institutional and private 
collections swapped opinions with 
historians, social anthropologists and 
art historians. In order to ensure broad 
support from the creative sector for 
the initiative of a private museum, 
think tank-type workshops were also 
organised as part of the symposium. 
In them, representatives of various 
institutions and private initiatives 
developed specific proposals for 
private projects, which would generate 
the audience for the future museum 
and its partnership network. Thus, for 
example, the possibility of organising 
the “Art Week festival” in Riga was 
discussed, which would involve all the 
most important cultural institutions 
to jointly invite professionals from 

the international art world to take a 
closer look at the Latvian art scene. 
In turn, in an activity led by Viesturs 
Celmiņš, in the course of group 
work, symposium participants had 
the chance to study the approach 
of modular structuring, which is 
used in practical urban planning to 
develop future strategies, because 
its advantages can also be used in 
modelling the operation of cultural 
institutions in the long-term. 

Working on the creation of new 
museums that conform to the multi-
faceted nature of 21st century cultural 
phenomena, one encounters a range 
of previously unheard of conundrums. 
As its co-curator Andris Brinkmanis 
pointed out during the introduction 
to the symposium, in the majority of 
cases, answers can only be found 
through an inter-disciplinary dialogue 
between representatives of the most 
diverse fields: “Should the idea for 
a museum still solely be based on 
traditional conceptual pillars — an 
impressive building and collection, or 
perhaps the components that form 
a contemporary museum institution 
have changed? Is it still possible to 
strictly differentiate between the 
private and state sector, or perhaps 
one has to consider the possibilities 
offered by synergy? How can one 
“ecologize” and make initiatives 
more sustainable that conceptually 
stem from a system of thought as 
contradictory to sustainability as 
modernism? Why is the construction 
of unviable, hard to manage, 
sculpture-type buildings still so 
widespread in the realm of museums, 
and how can one work effectively 
despite the competition generated 
by the disproportional expansion of 
individual multinational museum 
networks? How can educational, 
research, archive and other museum 
operational programmes become 
sources of the shaping of history and 
critical thinking, instead of ideological 
tools, means of generating profit 
or confirmation of exclusivity? Can 
museums outgrow national and 
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Representatives of various artistic disciplines at the 
workshop “Riga Artweek as a Collaborative Network for 
Capturing International Attention”.

representative functions? What will 
the public be for these institutions 
of the future and will access to them 
and participation in their programmes 
offer an alternative to the standard 
passive and consumer-based usage 
model?” 

Seeking answers, visitors to the 
event had the chance to listen to 
the experience based on practice 
gained by foundations with similar 
charitable priorities in the Baltic 
States, as well as in more remote 
regions. They listened to the story 
of the initiative of private collectors 
Danguole Butkiene and Viktoras 
Butkus to build a modern art centre 
in Vilnius at their own expense, based 
on a design by legendary museum 
architect Daniel Libeskind. The 
audience was also introduced to the 
international principles dictating the 
formation of the major art collection 
of another private initiative — the 
Lewben Art Foundation — of equal 
significance to the Lithuanian art 
scene. Also represented was the 
V-A-C Foundation, founded by Russian 
businessman Leonid Mikhelson, 
which is rebuilding TEC-3 in the 
heart of Moscow for the purpose of 
housing an art exhibition centre. In 
addition, the symposium also offered 
its audience the chance to discover the 
FM Contemporary Art Centre in Milan, 
which is a new exhibition, research 
and restoration complex, whose 
operational focus is on providing 
support to the owners of private art 
collections. Audience members also 
heard about innovative approaches to 
working on exhibitions and collections 
from senior representatives of 
Paris’s Fondation Cartier pour l’Art 
Contemporain and Turkey’s most 
prominent contemporary art centre, 
SALT. Privately- or State-run, domestic 
or international — each and every case 
of a museum or arts centre presented 
at the symposium demonstrated a 
specific vision of the potential direction 
that it is possible to take in order for 
an arts institution and its potential for 
action to be revealed in a new shape.

During the symposium, particular 
attention was also paid to issues 
related to the formation of the future 
Latvian Museum of Contemporary 
Art collection. Two panel discussions 
were dedicated to them as part of 
the programme. Whereas older 
museums are compelled to consider 
the influence of the ideologically-
dictated or colonial past on the course 
of the formation their collections, new 
museums encounter the challenges 
posed by the creation and collection 
of intangible and process-based 
works of art. Although the formation 
of a completely new collection is a 
source of considerable freedom, it is 
accompanied by great responsibility. 
Therefore, during the course of 
the respective discussions, the 
moderators of both panel discussions 
(Latvian Centre for Contemporary 
Art Curator Inga Lāce and art critic 
Vilnis Vējš) sought to clarify the basic 
principles according to which the 
museums of today could make their 
collections sustainable — in terms of 
their contents, as well as ecologically 
and economically. 

What and who do collections 
(re)present and address? What stories 
are told, which are hushed up, and 
why? This subject was addressed by 
the Curator and Head of Collections 
of the Dutch Van Abbemuseum 
Christiane Berndes and by the former 
Head of Amsterdam’s Stedelijk 
Museum’s public programmes and 
representative of the documenta 14 
curatorial team, Hendrik Folkerts. 
Meanwhile, historian Gustavs 
Strenga, art historians and curators 
Ieva Kalniņa and Ieva Astahovska 
and philosopher Artis Svece turned 
their attention to issues related 
to the historical characteristics of 
contemporary art processes on Latvia: 
“How to collect “the contemporary”, 
which has already attained the status 
of “history”? Who is entitled to grant 
such status? If the Latvian Museum 
of Contemporary Art collection has 
to take shape through the purchase 
of not just works created now, 
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but also by relating the concept of 
“contemporaneity” to works of an 
older vintage, then how far should 
we step back into the past in order 
that the collection does not lose 
its contemporary art profile? When 
did contemporary art really begin 
in Latvia? Should it be separated 
from documentary testimonies of 
traditional and applied art, design and 
the age?”. The speakers stressed that 
the answers to these questions are of 
decisive significance for at least two 
reasons. Firstly, they help us to avoid 
duplicating the collections of existing 
Latvian art institutions, and, secondly, 
they will not restrict the future 
collection within narrow, voluntarily-
set frames of periodization and formal 
signs. 

Alongside the talks, think tank 
activities and artists’ presentations, 
the symposium offered participants 
the opportunity to get to know 
each other better, to think about 
establishing an international networks 
or joint creative projects. Coordinated 
“quick dates” between members 
of the domestic art scene and the 
symposiums’ foreign guests proved 
to be very popular among artists and 
exhibition curators, including among 
representatives of various institutions. 
 
The ABLV Charitable Foundation’s 
10th anniversary daily programme of 
symposium events was augmented 
by the opening of Raimonds Staprāns’ 
exhibition “Five Paintings” at the 
Latvian National Museum of Art. The 
support provided by the Foundation 
for the organisation of the exhibition 
had special symbolic significance. It 
was exactly 10 years ago that, with 
the provision of support for the first 
retrospective exhibition of works by 
this exiled artist, the road began in 
his native Latvia to the founding of the 
ABLV Charitable Foundation.
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EDUCATION 
IN 2016

1 698
In 2015

52 
Published editions 
of the newspaper 

615 
Articles on national and international 
cultural events (also available free of charge 
at: www.diena.lv/kd)

1 245 613
Average number of visitors 
per month to www.diena.lv/kd 
(according to “Gemius Traffic” data)

31 200  
Circulation of each edition

The newspaper “Kultūras Diena un Izklaide”, which is supported under the 
auspices of the programme “Cultural Journalism”

88 768 
Expended on support for 
educational projects in 2016

56 000  
Readers per printed edition 
(according to “TNS Latvia” data)

54 365 
Visitors to educational projects 
supported by the foundation in 2016

Project “ISSP International Photography Masterclass”,
Kuldiga.

Children’s Days as part of Edgars Gluhovs’ and Daiga Grantiņa’s Solo Exhibitions.
Contemporary Art Centre kim?, Riga.

Performance by artist Anda Lāce as part of the exhibition “Miervaldis Polis. 
Illusion as Reality”. Latvian National Museum of Art, Riga.

Creative workshop for kids “The Surreal Kitchen” as part of the exhibition 
“Miervaldis Polis. Illusion as Reality”. Latvian National Museum of Art, Riga.

Public lecture as part of the “Riga Photomonth 2016” exhibition “Territories”.
Latvian Railway History Museum, Riga.

Symposium “Fixing what isn’t Broken. What is Reconstruction in Contemporary Art?”
Latvian National Museum of Art, Riga.
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Immediately after the ABLV 
Charitable Foundation was launched 
— 10 years ago — the foundation 
began to develop charitable projects. 
From providing support for a couple 
of children during its early years, 
the programme “Let’s Help Them to 
Hear!”, under the auspices of which 
support is provided to children with 
hearing problems, has now grown 
to the point where, every year, all 
children in Latvia who need them 
are provided with hearing aids. As a 
result of the foundation’s operations, 
a couple of years ago, a new 
programme “Educational Projects 
with Cultural Content” and an urban 
environment programme “New Riga” 
were launched. At the foundation, 
Inese Rītele is responsible for these 
programmes.

The programme “Let’s Help Them to 
Hear!” is only a year younger than 
the foundation itself. How would you 
describe its development?

In the social realm, this was the 
foundation’s first programme. Initially, 
three children a year were supported 
with hearing aids. By 2016, this 
figure had risen to 97 children a year. 
Actually, we provided all the children 
with hearing aid who needed them. 
The programme “Let’s Help Them 
to Hear!” is funded by donations. 
Therefore, for every hearing aid that 
we have presented to children over 
the years, we have to say thank you 
to the donors who trust us and keep 
careful track of the programme’s 
developments. Our reward for the 
work we put in and motivation for 
that to come is the wonderful letters 
that we receive from the children 
themselves and from their parents. 
It is delightful that children’s hearing 
and speech start to improve, thus 
making it easier for them to fit in 
among their contemporaries, and 

helping them to achieve better results 
at school. These children become 
more open to the world around them. 
10 year old Madara Anna writes, 
“Hearing aids are really good. I can 
now hear a lot better and no longer 
have to ask someone to repeat what 
they’ve said or asked. Therefore, 
my results have improved at school 
and it’s easier for me to understand 
what I’m being taught. I really like 
the fact that the devices have several 
programmes. I enjoy using these. 
It seems to me that everything has 
become much better. As long as 
I didn’t have the new apparatus, I 
wanted to go to learn at another 
school, but now I can stay and learn 
at my usual school and live at home 
with my mum, dad and brother.” 
In my opinion, the development 
of the programme can be linked 
to three other areas of progress, 
i.e. growing trust among donors, 
progress in hearing aid technology 
and the development of child hearing 
health. This all has a bearing on our 
work today and on how we will work 
tomorrow. Over the years, 362 children 
have been presented with hearing aids 
worth a total sum of EUR 705,621.

The foundation emphasises support 
for children and has chosen to 
care for those who have hearing 
problems. Why did it make this 
particular choice?

Hearing health is extremely important 
in a child’s development. It is also 
vital when it comes to learning how to 
speak — if a child can’t hear, he cannot 
learn how to talk, and then a person is 
already “deprived” of two senses. Not 
without reason, when a child is born, 
its hearing is immediately tested, and, 
if any deviations from the norm are 
discovered, it’s clear to the parents 
that henceforth communication with 
the child will be different — more 

LOGICAL INITIATIVES
Inese Rītele 

ABLV Charitable Foundation 
Project Manager



intensive. There will also be a need to 
use auxiliary devices such as hearing 
aids and regular work with a speech 
therapist will be required. However, 
the child will be able to prepare for 
school and will not lose a single 
year. Therefore, timely diagnosis and 
targeted work will definitely result 
in the child’s development, in future 
opening up a wealth of interests, 
educational and work possibilities.

Has there been a reduction in the 
need for this help?

Specialists believe that it is only 
declining, because people are 
emigrating from Latvia. Nature has 
arranged that every year a certain 
percentage of children will be born 
with hearing problems. In Latvia, 
every year there are about 90 new 
cases of children who need hearing 
aids. Essentially, these are infants 
and children whose hearing has been 
impaired as a result of illnesses or 
injuries.

Can society do anything to reduce this 
need?

In truth, there is a lot that can be done. 
More attention should definitely be 
paid to children’s general health. For 
example, it is a very short path from 
meningitis to hearing problems, and 
even permanently impaired hearing. It 
is important that a child’s head is also 

protected while riding a bike or roller 
skating, because a protective helmet 
will protect the child’s head from any 
impact. Listening to loud music can 
also result in a rapid deterioration in 
hearing health. Oftentimes, people 
hardly pay any mind to the idea that 
a specific activity or daily routine can 
damage their health. For example, 
being present at a loud sports game or 
standing next to the loudspeakers at a 
concert can have irreversibly damage 
on one’s hearing. This particularly 
applies to the presence of small 
children at such events - if they are not 
wearing noise cancelling headphones, 
their hearing is at considerable risk. Of 
course, genetics are also an important 
fact that can affect hearing health. I 
believe that society as a whole must 
be much more sensible, because loss 
of hearing is irreversible. If hearing 
health is damaged, the only thing 
one can do is to take care that it does 
not deteriorate and to start using a 
hearing aid as quickly as possible. As 
long a as a child is growing up, it is the 
responsibility of its parents, which is 
why I would recommend adults to be 
more watchful and to pay particular 
attention in a situation in which they 
are worried or suspect that their child 
cannot hear very well. Frequently, we 
are accustomed to solely relying on the 
opinion of a doctor, without assessing 
the real situation or what is actually 
happening with a child. Therefore, I 
believe that adults should be more 
assertive and relentless and that they 
should possibly get a second or third 
opinion from some other doctors until 
they find they answer to their inner 
disquiet.

However, the majority of society 
tends to be quite intolerant towards 
people with hearing aids. Why, in 
your opinion, does a person wearing 
glasses not arouse the same 
curiosity as someone with a hearing 
aid?

Society is accustomed to viewing 
problems involving sight as a normal 
phenomenon, whereas the sight of 

26

After undergoing a course of chemotherapy, with the help 
of multi-channel digital hearing aids, 12 year old Estere 
recovered her hearing, and can now attend lessons at her 
local school and take part in dance sport.

a hearing aid in an ear is considered 
to be something special, despite the 
fact that, in both cases, it is a device 
that can either help someone to see 
or to hear. Very often hearing impaired 
people cannot pronounce consonants, 
their language is not as clear and, it 
is possible, that this is a reason for 
intolerance — the other person talks 
differently, it is harder to understand 
him, and thus to accept him. In my 
work, I have noticed that acceptance 
or non-acceptance starts within the 
family. The question is how ready are 
parents themselves to live with the fact 
that their child is different from others. 
If the family accepts this and perceives 
the child as a completely healthy 
member of society, then the child will 
enter society with this belief and live 
life to the full. From the conversations 
I have had with children’s families, I 
have concluded that the perception 
of those around a child with impaired 
hearing is slightly improving. The 
same can be said about teachers, 
group leaders, classmates and their 
parents, who are becoming more 
understanding and helpful. All these 
years, our work has been focused not 
only on providing support to children, 
but also on informing and educating 
society about impaired hearing.

How did the programme “Education 
Projects with Culture Content” come 
about?

Since the launch of the programme 
back in 2014, we have supported nine 
projects with funding totalling EUR 
47,733. At first, educational events as 
part of exhibitions were still quite a 
rare phenomenon in Latvia. However, 
these examples were sufficient for us 
to conclude that this is the best way 
to tell people about contemporary art 
and to introduce it to both kids and 
grown-ups. Over the years, we have 
concluded that society is becoming 
more educated and interested in the 
realm of contemporary art. This is 
also reflected in the applications for 
educational events that we receive 
every year. Progress is undoubtedly 

being made. The standard of quality 
that the organiser wishes to ensure 
for the project in question, with a 
view to offering this to the public, 
has increased and we hope that the 
demand for quality will continue to 
grow. People travel and visit museums 
overseas, and return with much higher 
expectations in relation to the offerings 
of our own museums. Therefore, I 
believe that an innovative and original 
educational programme can make an 
exhibition really unique.

What path brought you to the 
foundation?

It has always been more important 
for me to tend to cultivate the 
environment around me and my 
relationships with those around 
me, as opposed to clambering up 
the career ladder or trying to set 
sales records. Over the passage of 
time, the professional experience I 
have accumulated has been quite 
colourful, including an attempt to 
establish myself in the aforementioned 
profession of active sales. However, 
as time went on, I slowly found 
myself confronted by wistful thoughts 
about my professional career. These 
musings prompted me to define 
the values that are important to me 
in life and to adhere to them. I first 
discovered the ABLV Charitable 
Foundation, which at that time was 
still known as the “AB.LV Sabiedriskā 
labuma fonds” about eight years ago 
on an internet site for job seekers. 
The foundation was looking for an 
employee. I remember reading the job 
ad and thinking what interesting and 
publicly beneficial things are being 
done. I continued to ponder this for 
some time to come, but I was evidently 
not ready to get involved in such work. 
Approximately four years passed, 
and although the ABLV Charitable 
Foundation was not looking to recruit 
an employee at the time, I phoned 
them and expressed my desire to 
joint their team. A month later, I was 
already working for the foundation 
and was indescribably grateful for this 
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turn of events. When I started this job, 
I did not have any clear impressions 
or expectations as to how everything 
is done in the realm of philanthropy, 
or regarding how everything should be 
done. I was open to everything new, 
because the new meant everything 
to me. Every day, I still learn from 
the people I meet and the experience 
acquired in implementing projects. 
Of course, four years ago, the 
foundation’s scope was much smaller 
than it is today. The foundation has 
augmented its operating realms 
several times and continues to do so, 
keeping people centre stage along with 
the responsibility of society as a whole 
for its fellow citizens and environment.
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CHILDREN AND 
FAMILIES IN 2016

Beach mandalas at one of the camps organised by the 
Latvia Children’s Fund.

Camp “Challenge Yourself this Summer”, Leimani Parish, 
Jekabpils District.

Ance (11 years) has received latest generation 
“Widex Dream D-FA Power” hearing aids for both ears.

Camp “Neba maize pati nāca…”, 
Dricani, Rezekne District.

341 853 
Spent on children’s and family 
programmes in 2016 1 159

Target group participants who 
attended one of the 33 camps 
supported by the foundation 
in Latvia

86
In 2014 

4 360
In 2014

45
In 2013

97
Children we helped 
to hear

16 379
Donated in support of the 
programme “Let’s Help the 
Victims of 21.11”

4 960
In 2015

90
In 2015 

Camp “Camps for Kids in Jelgava District – 2016”, 
Jelgava District.

Temporary monument created by architect Arta Goldberga and a glass artist Anda 
Munkevica dedicated to the memory of the victims of the Zolitude tragedy.
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We live in a society in which there is a 
considerable need for help, moreover 
among various social groups.  It 
is not possible to help everyone, 
therefore charitable organisations 
specialise in specific fields, creating 
corresponding support programmes 
for them. One of the ABLV Charitable 
Foundation’s main target audiences 
is “Children and Families”, and the 
projects in this realm are supervised 
by Project Manager Madara Bērziņa 
under the auspices of the programme 
“Let’s Help Them to Grow Up!” and 
“Let’s Help the Victims of 21.11”.

Why did a job in the realm of 
philanthropy appeal to you?

Honestly speaking, I discovered 
voluntary work and charity about 
a year before I started working for 
the ABLV Charitable Foundation, 
although, without even realising it, 
this is something I’ve been doing since 
early childhood. I have always had an 
unconscious desire to help those who 
could not protect themselves. When 
I was small, everything began with 
my love for animals, which nobody 
would play with and which were left 
to one side. In time, I began to help 
children that others made fun of or 
who were bullied. Some saw me as 
a tomboy and a bully, whereas others 
thought of me as their protector and 
best friend. These situations would 
pop up around me quite by chance, or 
more likely, because I happened to be 
in the right place at the right time to 
help someone. And so it was until the 
day, when I was walking in an animal 
shelter, learning how to train dogs 
and the socialization skills of puppies, 
when I realised that by helping 
others, I was in fact helping myself. 
Accordingly, the realm of philanthropy 
and my job with the foundation are a 
continuation of my previous activities 
with the additional added value that 
they provide me with satisfaction at 

our accomplishments.

Under the auspices of the 
programme “Let’s Help the Victims 
of 21.11”, support is provided to the 
children of parents who died or were 
injured in the Zolitude tragedy. Why 
have you exclusively chosen children 
as the recipients of your support?

After such a major tragedy, people 
donated funds to several charitable 
foundations to help families recover 
and return to the rhythm of daily life. 
Accordingly, the question arose as to 
how these funds could be used most 
effectively. This was not an easy task 
for any foundation. There has been 
widespread criticism from the media 
that the funds donated for the victims 
of the Zolitude tragedy are not being 
spent. Even though, it all looks very 
simple, in reality it is not, because 
the list of victims is confidential as 
stipulated by law, and therefore we 
cannot approach anyone privately. In 
turn, the range of victims is very wide, 
because the relatives of deceased 
persons are considered to be such, 
as are those who happened to be in 
the store at the time of the tragedy, 
but who survived, as well as those, for 
example, whose cars were parked by 
the store and were struck by debris, 
thus leaving the vehicle considerably 
damaged. Since we wanted to offer 
long-term help, we decided to offer 
our support to children born before 
the tragedy and to young people, 
who had not yet reached 21 years of 
age at the time their application was 
submitted to the foundation. Thus, 
we ensured that that funds intended 
for the provision of help should 
suffice for those who currently want 
to take foreign language courses, go 
to university or attend dance and art 
collectives, as well as for those, who in 
years to come will grow up to join such 
collectives.

DEVELOPING POTENTIAL
Madara Bērziņa

ABLV Charitable Foundation 
Project Manager



The programme “Let’s Help Them 
to Grow Up!” is also exclusively 
dedicated to the welfare of children 
through the organisation of camps, 
providing support to the children of 
poor and vulnerable families and to 
children suffering from long-term 
illnesses. What, in your opinion, is 
the benefit to children from such 
camps?

When I was growing up, my parents 
had no other option other than to 
earn money for our subsistence. I was 

looked after by my grandmother and, 
back then, nobody knew a thing about 
camps. Boredom inspires various wild 
ideas within a child, and its energy is 
not always expended doing the very 
best things in life. I know what this 
is like — to be in my own bubble and 
not to emerge from it. I was saved 
by the fact that I was always curious, 
but not all children always absorb all 
the information they require. Looking 
at children, I often see a lack of 
initiative from adults when it comes 
to inspiring and nudging a child in the 
right direction so that he can release 
and develop his potential. This is 
where camps are useful — at a camp, 
children spend their time engaged 
in useful and entertaining pursuits. 
Creative work and masterclasses 
help to develop a child’s thinking and 
creativity, in addition to which playing 
helps them to master skills that will 

prove useful and necessary in their 
future lives, such as communication 
skills and the ability to work in a team.

How do you select which camps to 
support and which ones not to?

We try to not only evaluate the 
possibility to offer help across a 
wide an area of Latvia’s territory as 
possible, but also to span a diverse 
audience. However, in order for 
participants to learn as much as 
possible, our camps are oriented 
towards integration and the process 
of education. This means that their 
participants include youngsters of 
various nationalities, of various ages 
and from different social status 
groups. For example, if one camp is 
attended by a perfectly healthy child 
and a child with special needs, then 
this meeting is important for both 
children, because the healthy child 
has never had a chance to meet a 
child of his own age group with special 
needs, while the latter has never had 
the good fortune to meet friendly 
and healthy children, which could 
subsequently help him in his daily life, 
because sometimes it’s harder to ask 
for help than to give it. Integration is 
the most important aspect of these 
camps. Children learn how to mutually 
understand and collaborate with one 
another, growing up to be members 
of an educated and helpful society. 
For example, at the start of camp, 
children who are victims of violence 
are initially introverted, angry with the 
whole world, frightened, and inclined 
to display their unhappiness through 
various means. By the end of camp, 
they are more open and have a more 
positive view of future life.

Does the identity of the organisers 
and the kind of children that 
the camps admit matter to the 
foundation?

What matters is that we review the 
application and that the organisation 
can apply for a grant — the project 
applicant must be registered in 
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Children and the camp leader with backpacks and reflectors 
presented by the foundation at the camp “Let’s Live, Let’s 
See, Let’s Film”, Aglona Parish, Jaunaglona.

Latvia and be a society or foundation, 
educational institution or interest 
centre, a municipal agency, State 
institution or State agency, whose 
operations do not involve earning 
profits. After this selection phase, 
the most difficult evaluation process 
begins, because we spend a long time 
studying the application: the content 
and the financial forms, the nature 
of the previous collaboration, the 
manner in which the organisers select 
the target audience, the educational 
and integrating programme on offer, 
and the manner in which it will be 
implemented in camp. There are 
camps, which every year attract 
different children, thus expanding their 
audience. In contrast, there are others 
that select one and the same children 
either every year or periodically, to 
ensure their targeted development. 
For example, in camps attended by 
impoverished families and those 
that are at social risk, continual and 
sequential development is important— 
teaching participants the next step to 
help the family grow, and develop its 
skills and understanding of important 
everyday matters. Let’s say, in order 
to learn that one should not hit a 
disobedient child, that a conflict can be 
resolved differently, and that conflicts 
can be avoided. One has to remember 
that, during the summer, members of 
families at social risk do various jobs 
to earn extra money — picking berries, 
mushrooms, collecting various herbs 
for teas, and that children in these 
families often help their parents a 
great deal. However, camp organisers 
also want to give these kids a chance 
to relax, have some fun and learn 
types of knowledge to give them the 
chance to enjoy their childhood as 
opposed to immediately feeling the 
burden of work on their shoulders.

This programme has been 
operational for five years. Have you 
studied its results?

Objectively, it is hard to measure. For 
the most part, during the season I got 
a feedback loop by regularly visiting as 

many camps as possible. Oftentimes, 
it is hard for a person on the sidelines 
to imagine what the participants 
obtain from each of these experiences. 
For example, the children were visited 
by a dentist who told them about the 
importance of dental hygiene. There 
were some kids in attendance who had 
never even washed their teeth, who 
did not know why they should do this, 
let alone how to do it correctly. Other 
children would toss their bedclothes 
onto the floor, because they had never 
slept in any. There were even some 
who initially wanted to sleep on the 
floor, while others set off home from 
camp with toilet rolls in their bags 
because there were none at home. 
There were too many of these absurd 
situations to count them all — 
evidently, that which is a normal 
part of daily life for one person is 
something completely alien to others. 
I have talked a lot with camp leaders 
and I know that they are selfless 
people, because it is not possible to 
earn money from organising such 
camps. It is essentially voluntary work 
that is based on personal enthusiasm.

Why do people do this?

It is a good use of their resources — 
you can, you do, you help. For example, 
during the summer season in Latgale, 
a camp co-financed by the ABLV 
Charitable Foundation is organised by 
a couple of teachers so that the local 
kids don’t spend their time running 
about and getting into trouble, but 
instead spend it engaged in more 
constructive activities. It is also a good 
way for adults to take part in a camp, 
the like of which they did not have the 
opportunity to take part in during their 
own childhood, and thus to rediscover 
the joys of childhood, at the same time 
helping others. Perhaps the motivation 
is a conscious duty to create a better 
and more educated society, the desire 
to help those not so fortunate, or 
perhaps, simply, the desire to do good 
works. I would probably ascribe a little 
of each of these descriptions to myself.
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What benefits do you draw from your 
annual trips to see camps and their 
participants in person?

Every year, it seems to me that I will 
not see or learn anything new, but 
every time the camp surprises me. It 
prompts me to consider the essence 
and mission of some new thing, and 
touches me to the depths of my heart. 
I believe that every person, event or 
opportunity occurs in order to teach 
us something. Therefore, through this 
experience, I have begun to appreciate 
what I have been given and the things 
around me, as opposed for focusing on 
what I don’t have. Thus, I have almost 
fully liberated myself of any kind of 
envy, and in all honesty, I am now one 
hundred times happier as a person 
that ever before. Looking at these 
children and hearing their life stories, 
and understanding how they have 
evolved under the influence of painful 
childhood traumas into recalcitrant 
adolescents; looking at them from the 
side, I can see the overall picture as to 
why they have become what they are. 
From this, I have learned to recognise 
things that I did not appreciate during 
childhood. What previously struck 
me as being a penalty played out by 
destiny, now looks like a life lesson, 
helping me to grow up as a personality 
and to become the woman with a 
strong character that I am today. And 
for this reason, filtering all information 
through my experience, I understand 
how important these camps are to 
children, helping them to set off on 
life’s great adventure with a happier, 
more intellectual and goal-oriented 
mindset.
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Unveiling ceremony for “Latvia’s Centenary Interactive Fountain” in 
Kronvalda Park next to Riga Congress Hall

Environmental object – “The Globe” sculpture before the 
start of restoration work.

The interactive fountain next to Riga Congress Hall.

Metal artist Ainārs Sils during the process of the restoration 
of the environmental object – “The Globe” sculpture.

Unveiling ceremony for “Latvia’s Centenary Interactive Fountain” in 
Kronvalda Park beside the Riga Congress Hall.

“The Globe” sculpture on Jomas Street, Jurmala, after the 
completion of restoration work.
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THE URBAN 
ENVIRONMENT IN 2016
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NEW RIGA  
2016

LMCAF

Latvian Museum of Contemporary Art 
architectural competition

Museum building conceptual design 
development

“Baltic Young Artist Award” competition 
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EUR 15,000 
“Latvia’s Centenary 
Interactive Fountain” project

EUR 18,798 
Renovation of “The Globe” 
environmental object
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Honourable founders, cooperation 
partners, donors and recipients of 
support! 

In 2016, the ABLV Charitable 
Foundation marked its 10th successful 
year in operation, which was 
accompanied by the slogan “10 Years 
of Philanthropy”. The foundation 
continued to actively support the 
development of philanthropy, providing 
support to publicly beneficial 

initiatives, and as usual focusing in 
particular on the social and ethnic 
integration of society, children and 
adolescents, promotion of culture 
and art, as well as the development of 
civic society. Accordinaly, last year the 
foundation continued to concentrate 
its operations in the following four 
realms:

“Contemporary Art”, “Children and 

Families”, “Education” and “Urban 
Environment”.

Last year, as a result of the 
foundation’s operations, a significant 
range of direct and indirect 
beneficiaries was reached, i.e. almost 
350,000 direct and 1.7 million indirect 
beneficiaries. This is related to both 
the effective investment of funds in 
existing charitable programmes, and 
to the growth in activities such as 
jointly participating in building the 
Latvian Museum of Contemporary Art, 
a project under the auspices of which 
the foundation has jointly funded the 
Latvian Museum of Contemporary Art 
Foundation since 2014 in partnership 
with the Boris and Ināra Teterev 
Foundation.

Thanks to the growing trust and 
responsiveness of donors, at the 
end of 2016, we started attracting 
donations for the implementation 
of the new programme “The 
Future” under the auspices of the 
“Philanthropists’ Projects” realm, 
ending the year with five realms and 10 
long-term programmes. Accordingly, 
the foundation’s participation in 
projects supporting civic society, as 
well as culture, art and education was 
implemented in the realms of:

• “Contemporary Art” and its 
programmes “Support for the 
Formation of the LMCA Collection” 
and “Support for Contemporary Art 
Exhibitions”;

• “Children and Families” and its 
programmes “Let’s Help Them to 
Hear!”, “Let’s Help Them to Grow Up!”, 
“Let’s Help the Victims of 21.11” and 
“Let’s Help Sergejs’ Family”;

• “Education” and its programmes 

Announcing the Latvian Pavilion at the 57th Venice Art 
Biennale. From the left: project curator Inga Šteimane, artist 
Miķelis Fišers, the Republic of Latvia’s Minister for Culture 
Dace Melbārde, and ABLV Charitable Foundation Board 
Chair Zanda Zilgalve.

ABLV CHARITABLE FOUNDATION 
MANAGEMENT STATEMENT

Zanda Zilgalve 
ABLV Charitable Foundation 

Board Chair
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“Cultural Journalism” and 
“Educational Projects with Cultural 
Content”;

• “Urban Environment” and its 
programme “New Riga”;

• “Philanthropists’ Projects” and its 
programme “The Future”.

Activities Dedicated to the 
Foundation’s 10th Anniversary

In order to update the realms in 
which the foundation operates, in 
2016 with support from the ABLV 
Charitable Foundation, a number 
of activities were implemented that 
were specifically dedicated to the 
foundation’s 10th anniversary. A case 
in point is an initiative implemented 
under the “Urban Environment” realm 
in Kronvalda Park in Riga, where 
a unique interactive fountain was 
unveiled, which can be “conducted” by 
anyone.

In turn, under the realms of 
“Contemporary Art” and “Education”, 
art professionals were given the 
chance to acquire new knowledge and 
inspiration at a symposium organised 
by the foundation, “Cross-Training: 
10 Exercises to Shape a Museum”, 
during which guests including globally 
renowned art professionals freely 
shared their experience and advice. 
The objective of the symposium was 
for us to bring together and join 
current and potential partners of 
the ABLV Charitable Foundation and 
discuss the programmes we support 
in the realms of art and cultural 
education, with our biggest future 
vision in mind - the Latvian Museum of 
Contemporary Art. 

The ABLV Charitable Foundation 
receives donations throughout the 
year, in addition to which we organise 
an annual Christmas charitable 
campaign, attracting funds to 
provide for our operations in years to 
come. At the end of 2016, the ABLV 
Charitable Foundation organised a 

major charitable campaign dedicated 
to the foundation’s 10th anniversary, 
during which from 7 November to 
31 December, the foundation invited 
ABLV Group employees, clients, 
business partners and other members 
of society favourably disposed to the 
programme’s goal to make donations 
to three programmes. During the 
campaign, 265 donors responded to 
this challenge, together donating a 
record sum of EUR 1,046,173. Of these 
donors, 193 were Latvian residents 
who donated EUR 516,239, while the 
remaining 72 were non-residents, 
who donated EUR 529,934. Donations 
totalling EUR 127,116 were made to 
the programme “Let’s Help Them 
to Hear!” in support of children with 
hearing problems, and, as promised, 
each euro donated was matched by 
another from the foundation, thus 
augmenting the funds available under 

the aforementioned programme 
by a total of EUR 254,232. In turn, 
donations totalling EUR 108,062 were 
made to the programme “Let’s Help 
Them to Grow Up!”, which provides 
financial support for the organisation 
of educational camps. Meanwhile, 
EUR 810,995 in donations were 
received in support of the “New Riga” 
programme, which provides funds 
for the construction of the Latvian 
Museum of Contemporary Art and 
landscaping work in the city centre. 
In addition, during the course of the 
charitable campaign we received the Exchanging ideas during the project 

“Cross-Training: 10 Exercises to Shape a Museum”.



first donations totalling EUR 250,000 
for the new programme “The Future”, 
whose implementation will begin in 
2017. 

In 2016, the foundation received 
donations and gifts totalling EUR 4,552 
to finance the foundation’s general 
operations without any restrictions 
on their use, as well as donations and 
gifts totalling almost EUR 1.6 million 
for the implementation of specific 
programmes.

The Foundation’s Operating Results 
in 2016

In 2016, the ABLV Charitable 
Foundation supported publicly 
beneficial initiatives with funding 
totalling over EUR 628,000, providing 
support to over 25 organisations for 
the implementation of their publicly 
beneficial initiatives.

As in previous years, in 2016 the 
foundation implemented activities 
for the benefit of the public thanks to 
funds received in the form of donations 
and gifts, while the foundation’s 
administrative costs are covered 
in full from other types of income. 
The foundation’s detailed reports 
on attracted funds, as well as their 
expenditure, are available at the 
homepage: www.ablv.org.

Publicly Beneficial Activities 
Implemented by the Foundation in 
2016

Contemporary Art

In 2016, with the support of the ABLV 
Charitable Foundation under the 
realm of “Contemporary Art”, nine 
major projects organised by seven 
organisations were supported with 
funding totalling EUR 112,178.

One of last year’s biggest and 
publicly most prominent and 
important projects to benefit from 
the foundation’s support was the 
exhibition “Miervaldis Polis. Illusion 
as Reality”, with which the renovated 
main building of the Latvian National 
Museum of Art opened its doors to the 
public in the spring of 2016.

Thanks to the agreement that the 
foundation signed at the end of 2015 
with the Ministry of Culture of the 
Republic of Latvia regarding the 
provision of long-term support for 
the organisers of the Latvian Pavilion 
exhibition at the Venice Art Biennale, 
the investment in the creation of 
the 2017 Latvian Pavilion was made 
in 2016, i.e. support was provided 
for the creation of artist Miķelis 
Fišers’ exhibit. The memorandum of 
intent regarding the aforementioned 
collaboration provides entails support 
for Latvia’s participation at three 
consecutive Venice Art Biennales until 
2021.

In our realm of “Contemporary Art”, 
we have reached at least 185,000 
people directly, while our indirect 
audience is comprised of almost one 
million people.

Children and Families

Last year, there was a significant 
increase in the direct and indirect 
target audience reached by the 
foundation through its activities within 
the realm of “Children and Families” 
— the direct audience reached 7 year old Adrians is one of 97 children who received new 

hearing aids in 2016.

amounted to 5,117 people, while 
17,366 people were reached indirectly. 
In 2016, the foundation invested a total 
of EUR 341,853 in the realm “Children 
and Families”.

During 2016, under the programme 
“Let’s Help Them to Hear!”, we 
provided hearing aids for 97 Latvian 
children worth a total sum of EUR 
184,581, as well as, under the auspices 
of the programme “Let’s Help Them 
to Grow Up!”, supporting 33 camps 
organised by 14 camp organisations 
with funds totalling EUR 110,519. With 
co-financing from the foundation, 
1,159 target group participants from 
all over Latvia were able to join other 
children in participating in educational 
or rehabilitation camps.

Similarly, we continued to provide 
support to the victims of the Zolitude 
tragedy under the auspices of the 
programme “Let’s Help the Victims 
of 21.11”, as well as continuing the 
programme “Let’s Help Sergejs’ 
Family”.

Education

The “Education” realm is comprised 
of two programmes: “Educational 
Projects with Cultural Content” and 
“Cultural Journalism”, in which a total 
of EUR 88,768 was invested in 2016.

In 2016, under the programme 
“Cultural Journalism”, in collaboration 
with the NGO “Dienas Nākotnes 
Fonds” and “Nākotnes attīstības 
fonds”, its successor NGO that took 
over its obligations, we continued the 
weekly series of articles “Imagining 
the Latvian Museum of Contemporary 
Art Together with the ABLV Charitable 
Foundation”. The goal of the project 
is to encourage the development of 
projects with cultural content in Latvia. 
Under the auspices of the project, 
52 editions of “Kultūras Diena un 
Izklaide” were published containing 
articles supported by the foundation.

Among the largest “Educational 

Projects with Cultural Content” were 
the educational programmes the 
foundation supported for the exhibition 
“Miervaldis Polis. Illusion as Reality”, 
as well as the symposium “Fixing what 
isn’t Broken. What is Reconstruction 
in Contemporary Art?”. Thanks to our 
work and support, opportunities for 
the public to discover projects with 
cultural content have become much 
wider and more accessible. In total, 
the direct target audience that benefits 
from this type of publicly beneficial 
activity amounts to over 110,000 
people, while over 550,000 people were 
indirect beneficiaries.

Urban Environment

As I mentioned before, in 2016, ABLV 
Charitable Foundation marked the 
10th anniversary of its operations 
by supporting the installation of 
the interactive fountain beside the 
Congress Hall in Riga. With this 
positive experience in mind, last year 
under the auspices of the “New Riga” 
programme, an open competition 
was announced for projects that will 
improve Riga’s urban environment. 
Henceforth, we plan to announce this 
competition every year.

Under the auspices of the “Urban 
Environment” realm, we have reached 
a direct audience of 47,000 people and 
indirect audience of 225,000 people, 
investing a total sum of EUR 85,598 in 
this realm in 2016.

Future Plans

In 2017, the foundation will continue 
its established long-term programmes 
in four directions: “Contemporary Art”, 
“Children and Families”, “Education” 
and “Urban Environment”, as well 
as commencing its first projects as 
part of the “Philanthropists’ Projects” 
realm, thus developing 10 long-term 
programmes. With the support of 
donors, we have the opportunity to 
improve the quality of living of Latvia’s 
inhabitants, making a significant 
contribution to social integration, 

education, as well as contemporary 
art, and the formation of an orderly, 
safe and aesthetic urban environment.

You can find out the foundation’s latest 
news by visiting our homepage: 
www.ablv.org.

An expression of gratitude

On behalf of the Board of the ABLV 
Charitable Foundation, I would like 
to express my sincerest gratitude to 
philanthropists Oļegs Fiļs and Ernests 
Bernis, as well as to our donors for 
their trust in us, and to our employees 
and cooperation partners for their 
selfless work and passion in helping 
their fellow citizens, as well as for 
their involvement in improving the 
environment around us, in particular 
in regard to our joint work on the 
creation of the Latvian Museum of 
Contemporary Art.
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BALANCE SHEET 
EUR

ASSETS 31.12.2016. 31.12.2015.

Long-term investments

Intangible investments

Concessions, patents, licences - 4 386

Total intangible investments - 4 386

Fixed assets

Immovable property 304 762 323 516

Other fixed assets 16 409 13 253

Total fixed assets 321 171 336 769

Financial investments

Stocks and shares 525 000 525 000

Total financial investments 525 000 525 000

Total long-term investments 846 171 866 155

Current assets

Stocks

Goods 775 1 068

Total stocks 775 1 068

Debtors 378 041 19 302

Securities 4 959 833 4 761 351

Cash 1 048 504 677 666

Total current assets 6 387 153 5 459 387

Total assets 7 233 324 6 325 542

LIABILITIES 31.12.2016. 31.12.2015.

Funds

Reserve funds

Previous years’ reserve fund 6 317 959 4 037 666

Reporting year reserve fund 891 344 2 280 293

Total reserve fund 7 209 303 6 317 959

Total funds 7 209 303 6 317 959

Creditors

Short-term creditors

Other creditors 24 021 7 583

Total short-term creditors 24 021 7 583

Total creditors 24 021 7 583

Total liabilities 7 233 324 6 325 542

Zanda Zilgalve,
Board Chair

Riga, 28 February 2017

The financial report was approved on behalf of the foundation by:
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Zanda Zilgalve,
Board Chair

Riga, 28 February 2017 

The financial report was approved on behalf of the foundation by

OVERVIEW OF REVENUES AND 
EXPENDITURES
EUR

2016 2015

Revenue

Donations and gifts received incl. 1 603 402 2 839 358

Donations 950 378 1 200 149

Gifts 653 024 1 639 209

Revenue from economic activity 21 750 -

Other revenue 180 376 125 216

Total revenue 1 805 528 2 964 574

Expenditures

Expenditure of donations and gifts for publicly beneficial operations and 
implementation of the foundation’s goals, incl.

730 886 528 276

Children and Families

Let’s Help Them to Hear! 184 581 157 213

Let’s Help Them to Grow Up! 131 893 81 314

Let’s Help the Victims of 21.11 16 379 4 960

Let’s Help Sergejs’ Family 9 000 1 500

Contemporary Art 112 178 120 632

Education 88 768 81 390

Urban Environment 85 598 57 595

Other costs of publicly beneficial operations 
and implementation of the foundation’s goals

102 489 23 672

Other costs related to the foundation’s activity and implementation 
of its programmes

183 298 156 005

Total expenditures 914 184 684 281

Revenue and expenditure gap 891 344 2 280 293



ABLV CHARITABLE FOUNDATION 
EXPRESSES ITS GRATITUDE TO ALL 
DONORS IN 2016!

Agija Vēvere

Aigars Lācis

Aigars Rečs

Aija Šļaukstiņa

Aira Magone

Aivars Rauska

Aleksejs Savko

Alise Para

Ance Āboliņa-Auzuleja

Andrejs Jakovļevs

Andrejs Jermoņins

Andrejs Kazackovs

Andrejs Percovs

Andris Mockus

Andris Zakis

Anete Šalma

Anna Celma

Anna Libarte

Anna Semeņako

Āris Vuškāns

Arnis Artemovičs

Artis Starpiņš

Arturs Jadlausks

Arvis Šteinbergs

Dace Lubāniša

Dana Stūre

Darja Sauka

Deniss Čmihovs

Diāna Kotova

Dmitrijs Nikonovs

Edīte Beliha

Edvīns Ivanovskis

Elīna Kozlova

Elīna Salava

Evija Ozola

Evija Treija

Gajane Paplavska

Garijs Piseckis

Gints Inķens

Ieva Koļeda

Ieva Valtere

Ilga Štagere

Ilona Kapica

Ilva Sāre

Ilze Gabrusenoka

Ilze Vīgante

Ina Pelse

Inese Rītele

Inese Zandava

Inga Rence

Inga Svalbe

Inna Botmane

Irina Cvetkova

Ivars Brics

Ivars Stankevičs

Ivars Zaicevs

Iveta Savicka

Jana Borščevska

Jānis Āboliņš-Auzuleja

Jānis Bunte

Jānis Lāčaunieks

Jekaterīna Kaļiņina-Drozdova

Jeļena Čumačenko
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Donors who have donated sums of up to EUR 1,000:

Aliaksandr Tarasenka

Edgars Pavlovičs

Romans Surnačovs

Vladislavs Serdjuks

ABLV ASSET MANAGEMENT, IPAS

CIAMBELLA, SIA

GREENPARK TRADING COMPANY, SIA

PRINTFINDER, SIA

Anonymous donors (22)

Donors who have donated sums ranging from EUR 1,000 to EUR 10,000:

Aleksandrs Pāže

Ernests Bernis

Oļegs Fiļs

ABLV Bank, AS

ABLV CAPITAL MARKETS, IBAS

ABLV CONSULTING SERVICES, AS

ABLV CORPORATE SERVICES, SIA

GREEN TRACE, SIA

PEM, SIA

Anonymous donors (28)

Donors who have donated sums of EUR 10,000 and above:

Jeļena Golubkova

Jeļena Kasatkina

Jeļena Livča

Jeļena Ostrovska

Jeļena Petrova

Jeļena Šudrova

Jevgeņija Štremplera

Jevgēnijs Kārkliņš

Jūlija Surikova

Karina Kragele

Kaspars Bajārs

Kintija Ziediņa

Kristaps Lunts

Kristīna Fedorenkova

Kristīne Ļaksa

Ksenija Pegaševa

Laila Zemīte

Larisa Mihelsone

Laura Ērkšķe

Lauris Bērziņš

Leonīds Aļšanskis

Līga Paura

Līga Stepena
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